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haipoan the (il He failg and I:n‘ nl.l.fmlp!,:: and (a1l seven times
L 1 finally able to harpoor a7l het fish turns out to be Ly .
Uian Che skoff 1L s impossible to tiuke the fish on bo p
t“‘...,hma the (ifteen hundred pound fOsh alongside and by
ward, But sharks attracted by the blood from the marlin atlack thy,
out the night, Santigo valinntly defends his prize, 11 ones ]li;n}u{h.
poan in lalling the first shark, then he uses the knife, clup “m 1:;1-.
tler ull finadly he s weaponless and there is nothing Jefy of the p, .ll.“:
gxcepl its sleleton, Sull he doesn't give up, He keeps hitting ”‘lu, -(1‘1 In
when he cannot see, al what he can hear and feel, Thus Si‘“tiaﬁq‘:.’“
plays an indefntigableness and an indomitable spirit that, sup:lmtlri
and elevates him far beyond ordinary men, He may he N
feated and destroyed but he refuses

sefy re
lf); .

o e
ard ang S h

ns Lo 8] f‘flr

: physicully de.
s Lo be defeated. Hig dignity apg
moral cournge can be seen in the manner in which he expresses hig

regret to the fish and says that nothing had beaten him, he had only
gone too far out. He had gone beyond all people and his fate was only g
punishment for his transgression, In this view, he is comparable to
Christ and to Saint James. Hemingway himself intended Santiago to
portray the Greek philosophy that “God doesn’t forbid human kind to
cross the mortal limits but those who do have to pay a heavy price”
Santiago, therefore, pays a heavy price, but his heroism is not the ordi-
nary, kind, He is again able to rejuvenate himself, to retain his confi-
dence and having proved himself make happy plans for the future and

dreams happy dreams, “The old man was sleeping again....The old man
was dreaming about the lions.”

Narrative Style

As always, Hemingway, the master story teller comes up with a mar-
vellous story based on an ultra simple storyline and in accordance 0
the Hemingway technique, the story is told with simple candour in2
language simplistic, bare and minimal, devoid of any kind of flourishes
or embellishmenys, Though some critics have pointed out thd!
l'.h!mmgw”y s style had become another rhetoric which he merely see™
:L:r’ ]!}-p “itempting again, there can be no doubt of the beauty and Zr;i]e
];;:lg;il()'!p!.}iu.' prose, Ac, simple as Santiago is, as simple his SForifhz;nprose
thiat n:{vt :‘Jh:ch it1s told. There is a grace and rhythm_l‘? language
DOsSAsase ) tl-ﬂ L:!ussncnl prose can boast of. The (-'Ollf)qufgs 11
g ai-]it-;r:‘lfmcurl quality that Hemingway mham%doc-?mple-

ia n“"hihl'diff;fn;’ 'Fl‘u:-scntcnces he uses are short Hll .
text, [‘]0‘:'0&'(-1} Ltfht l‘n .h i S ch1.ldr(:'n - ??brlajath lies A
levels of me:-‘t;ﬂ,n 15 Slmplm.t_y ° ABEEpNRLOn uglfiatness of the t€*
An example ¢ L.{h and }1£%z"e:111 l_u;_s the beauty an gr

or close consideration as follows :
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man W2 mm an_d gaunt with deep wrinkles in the back of
C o Toe vrown blotches of the benevolent skin cover the sun
« 255 g reflection on the tropic sea were on his cheeks. The
. .-4es T80 well down the sides of his face and hands had the deep
it from handling heavy fish on the cords. But none of these
h. They were as old as erosions in a fishless.desert.

;...v; Wgre Ires.
. him was old except his eyes and they were the same

d were cheerful and undefeated.”

s use of colloguial, non-literary prose is renowned. The

en in his dialogues which are spare and to the
highly suitable for his subject.

HemingWway
Flect CED he better s€

int. This medium 18
+Ard the best fisherman is you.”
“No. I know others better.”

Que've, the boy caid. “There are many good
ones. But there 18 only you.'

fishermen and some great

“Thank you. You make me happy. hope no fish will come along so great

that the will prove us wrong.
fish if you are still strong

‘1 may not be as strong as 1 think’, the old man sal
tricks and I have resolution.’

as you say.

“There is no such
d. ‘But I know many

“You ought to go to bed now s0 that you will be freshin the morning. I will
tzke the things back to the Terrace.’
This simplistic dialogue and narrative communicgte facts and thps
wntribute greatly to the realistic effect and render his work naturalis-

3
be,

Flaws in the Story

".T}:.e Old Man and The Sea, 15 Hemingwa}"s
e twentieth century it 1 Ietelv
ot ry but it is not comP  § o
Sived quite a few negative commments and criticism for the novel. Philip

{?unrg b .8 i @ . . et, "
:”‘ffrr,:' one of his biographers was of the op_lmon thﬂat 111.’1 ::lshr_h 0{;;}13
x imitating the style he himsell ha

i {i £ « o

c-:;t,ahhh;o :;L no longer original, but! o ¢
being L;f"‘ | as a rhetoric. Therefore, he accusgd emingway 10t not
tha 1 ":ﬂlv&. Robert P Weeks, an eminent Hemingway critic, has called

L2 1o vrel L 6 - 4 .
3 fa it fakery’ because he has not created 8 real fish, a real sea or

" Te4l man . 5 . 0L e e Weeks, ¢ .

of ]l‘—m; nas H‘:mlngwav asserted. Accordiﬂg to W eeks, The realism

e % A ~ - -
ngway's first published stories is not an arbitrarily selected
Bme gt i.rl‘; is an inevitable part of his world view ....but his style has

T RN The . il = ) 5 .

; ":é—,:'.-';':,.':«-'ra*.v:f.;ﬁiffe-vold Man and The Sea pecause the VIEW of the world

masterpiece, 2 classic of
free from faults. He re-

i

i ek,
b *ehmigue

i
L:
l.
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